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The solo exhibition oVictor Man entitledln un altro aprile, is programmed atilla Medici from
26 June to 1 September 2013This is the last step of the series of three l@kbns curated by
Alessandro Rabottini focusing on the thefmademy.

The work ofVictor Man explores the history of painting and representationceived as a place
where memory, fiction and amnesia are stratifieghlae dense with shadows and mysterious
atmospheres, where things exist in a state of pgapmotion.

The exhibition at Villa Medici presents a serieg@tent paintings as well as works — never shown
before - whichVictor Man had realized during a two-month sojourn at Villaditi. Indeed, the
installations realized by the artist consist ofg&nworks that mutually interact in a dialogue:rsee
together they suggest the possibility of multipderations while not establishing univocal meanings
or paths. If at the beginning of his career thentnag of Victor Man had evolved from the
elaboration of found photographic images - and frehich the informative or narrative content
were removed - in more recent years the artistcbasentrated on the invention and development
of an autonomous iconography in which frequentrditg references intermingle with his own
biography. Literature and history of art, colleetimemory and personal experience are the
elements woven together by the artist into a noear story where distinctions between present and
past, fiction, imagination and reality are abolghe

This overlapping of points of reference runs thitoug all the works displayed in this exhibition:
the fusion of gender, androgyny or, more gener#tky,uncertainty of physiognomy and appearance
form a recurrent theme, which strengthens the in@fgen identity in perpetual movement and
suggests how rich and mysterious the essencengfsitan be beyond their appearance.

Uncertainty and oscillation between gender finakamo in other forms of transition: from human to
animal, organic to artificial, face to mask.

Even the gestures that appear in the workKiofor Man suggest the concurrence of violence and
tenderness, pleasure and pain, temptation and paemthese elements reinforce the ambiguity of
a barely hinted narration and refer to the dichaésmvhich dominate human nature, represented as
Sisyphus trapped in a condition of eternal ambivede

In a similar way, modes of co-existence are esthbtl between images belonging to the history of
art — like, for example, the temptation and tormehSaint Anthony — and forms of everyday
human existence. Indeed, in manywadtor Man’s works, the familiar passes through fantasy and
magic, the profane co-exists with what is sacred, myth dwells within banality. The same is true
for the stylistic codes of painting: some of Mawsrks, in fact, present a figurative idiom that
seems to aspire to an existence which is exteorahd beyond contemporaneity.



Multiple references co-exist with pre-Renaissanaetpng in Tuscany, however they are also
coeval with the forms of primitivism and a constasinse of repression of reality, which had
proliferated in Europe during the early Avant-Gardéthe beginning of the twentieth century,

The exhibition ofVictor Man is part of a series of three solo-events thatligeamplete the
trilogy begun with theTeatro delle Esposizioni #3 that took place at Villa Medici between June
and October 2012. This series investigates theepinaf Academy intended as a symbolic space
where the idea of the supposed neutrality of agrlaps the concept of national identity, where the
dimension of history, tradition, politics and cutumeet. The three artists involved in this prgject
each one with his own idiom, explore the HistoryAst as a place spanned by multiple forces:
political ideologies, economic scenarios, dominhaistorical narratives and everything that has
been repressed by the collective consciousness.

The exhibition follows the solo exhibitions of Ratw Di MassimoThe Lustful Turk and Dan Vo
Chung ga opla (Oeufs au plat / Fried eggs).

Thus, this cycle of exhibitions explores the concep Academy in its multiple meanings,
intertwining historical, aesthetic and politicaflegtions.

In recent years, international artistic debate bascentrated on a series of themes concerning
educational processes and the transmitting of kedgd, the survival of ideologies of the past in
the present world and the possibility that visudl raight serve as a space where progress and
anachronism can merge.

Therefore the concept dicademy becomes a prism where the possibilities and cdiatrans of the
present day are able to manifest themselves itiaelto tradition.Academy can indeed be explored
as the lieu - physical, cultural and metaphoricalvhere the transmission of specific artistic
knowledge generates a more complex history, madefugp worldview that, in a more or less
explicit way, evokes the traumas of history andré@essions of ideology.

Victor Man (born 1974 in Cluj, Romania) who lives and workBierlin, has had solo exhibitions
in prestigious international institutions such las Mudam (Musée d’Art Moderne Grand-Duc Jean)
in Luxemburg, the Centre international d'art etpdysage lle de Vassiviére, the Boijmans Van
Beuningen Museum, Rotterdam, the Hayward Gallerizandon, the lkon Gallery, Birmingham
and the GAMeC in Bergamo.

He represented Romania at the 2007 Venice Bieraradeparticipated in collective exhibitions at
the Contemporary Art Center of Vilnius, the ArnalfGallery in Bristol, the Kestnergesellschaft in
Hannover, the Kunstverein in Hamburg, the PalaiSaleyo in Paris and the Modern Art Museum
in San Francisco.
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